	CONTENT AREA:  ART EDUCATION

	GRADE/LEVEL:  

9 – 12
	COURSE TITLE:  

Drawing & Painting I
	COURSE NUMBER:  50.4313001
	COURSE LENGTH: Semester

	COURSE DESCRIPTION: 

Drawing & Painting 1 will instruct students in fundamental drawing skills and prepare them to make the transition to painting.  Course work builds on drawing skills introduced in Introduction to Art.  Drawing approaches include contour, value to model form, gesture, perspective and color; students work with drawing media such as pencil, charcoal, conte, oil pastels. Art history, criticism and aesthetics are incorporated with studio production of drawings and paintings.


	PREREQUISITE(S):   Introduction to Art or Art History I or Art History II

	MASTER LIST OF STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 
The student engages in the creative process, finds and solves problems, and pursues open-ended inquiry through the production of artworks. The student develops aesthetic understanding through the examination of his or her art and the artwork of others (National Standards 1 & 2). 

Description: The student develops creativity, critical-thinking, and problem solving skills. The student engages in aesthetic dialogue, making effort toward constructing meaning as he or she encounters and produces works of art based on drawing approaches. 

VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

VAHSDRMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the influences on the bodies of works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform the student’s art making. 

c. Reflects on how personal experience in community, culture, and the world informs an artist’s works. 

d. Identifies the values and contributions of diverse peers, cultures and communities. 

CONTEXTUAL UNDERSTANDING 
The student understands the drawings in relation to history and culture (National Standard 4). 

Description: The student recognizes the impact of art on history and different cultures and how history and culture have influenced art. The student plans for and participates in a variety of activities that promote personal engagement in the study of art history and culture. 

VAHSDRCU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place and culture are reflected in selected art works. 

b. Compares the ways in which the meaning of a specific work of art has been affected over time because of changes in interpretation and context. 

c. Discusses how understanding the original context of an artwork affects a viewer’s connection with the interpretation of the artwork. 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 
The student creates artworks by applying media, techniques, and processes to formulate and express his or her ideas and conceptual understandings (National Standard 1). 

Description: Experiencing the role of the artist, the student applies media, techniques, and processes with sufficient skill, confidence, and sensitivity to carry out personal intentions in artworks. Through experience in a range of art processes, use of a variety of materials, and development of a repertoire of techniques, the student understands the relationship of process, material, and technique to communication of ideas. Media/techniques should include, but are not limited to, drawing, painting, sculpture, ceramics, fiber arts, printmaking, and digital. Students should be engaged in a well-rounded studio art experience. 

VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective art work. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques. 

a. Creates contour and cross-contour drawings that demonstrate evidence of careful observation. 

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

c. Employs gesture drawing (figure, inanimate objects, and non-objective). 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, hatching, and cross-hatching. 

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex art work using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conte, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

VAHSDRPR.5 Plans and presents appropriate exhibit of own art work. 

a. Exhibits artwork with a written supporting statement that communicates purpose and/or intent. 

b. Prepares own artwork to be exhibited in the classroom and in the school community. 

ASSESSMENT and REFLECTION 
The student critiques works of art, reflecting upon and assessing the characteristics and merits of his or her work and the artwork of others (National Standard 5). 

Description: The student describes and assesses the materials, techniques, and processes used to complete a finished artwork. He or she demonstrates the ability to reflect upon and interpret his or her work and the work of others, expressing personal viewpoint, and constructive criticism. 

VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

c. Reviews portfolio to identify growth, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, effective communication of thoughts and ideas, generation of new ideas from existing body of work, evidence of risk-taking, problem-solving, and emergence of artistic voice. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
Students make connections to other disciplines and the world around them through the visual arts (National Standard 6). 

Description: The student makes connections from the world of art to other areas of learning and personal endeavor. He or she derives inspiration from varied areas of knowledge and life experiences. Through the study and production of art, the student develops visual and verbal literacy and life and work skills, including appropriate use and development of technology. 

VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom. 




	DRAWING & PAINTING  I

	UNIT 1: Introduction to Drawing Techniques and Composition

	PACING:
	3 weeks 

	STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 

VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

CONTEXTUAL UNDERSTANDING 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates artwork that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 

VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective artwork. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques. 

a. Creates contour and cross-contour drawings that demonstrate evidence of careful observation. 

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

c. Employs gesture drawing (figure, inanimate objects, and non-objective). 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, tonal shading, hatching, cross-hatching, and stippling.

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex artwork using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conte, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

ASSESSMENT and REFLECTION 
VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

b.   Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom.     



	UNIT RESOURCES:

	Text: Creating and Understanding Drawings, Mitler & Houze

· Chapter 1: Review of Elements and Principles

· Chapter 2: Drawing Media

· Chapter 3: Drawing Techniques

Powerpoints:

· Refer to Fulton County Art Department website

Suggested Books:  

· Drawing: Space, Form and Expression, Enstice & Peters

· Drawing as Expression, Brooke

· New Drawing on the Right Side of the Brain, Edwards

· Drawing for Older Children and Teens, Brooks

· Sketching School, Martin

· Keys to Drawing, Dodson

· An Introduction to Drawing, Horton

· 100 Creative Drawing Ideas, Audette
· The Drawing Book, McDaniel

· The Ultimate Drawing Course, Raynes
Websites, all current as of April 2010:

· www.drawspace.com
Suggested Videos/DVD’s: 

· Pencil Drawing with Gail Price

Other: 

· Slides, digital images and reproductions representing a wide range of drawing styles and approaches

· Scholastic Art Magazine

· American Artist Magazine

· Artist Magazine

· American Artist Drawing Magazine



	SUGGESTED INSTRUCTIONAL STRATEGIES:

	Suggested Unit Essential Question:

· How do drawing techniques coupled with  composition communicate artistic voice?
Suggested Unit Focus Questions:

· How does value create the illusion of depth on a two-dimensional plane?
· How does mark making change among different media?
Suggested Artist References and Historical Correlations:

             Historical Artists:

· Michelangelo

· Leonardo da Vinci

· Rembrandt

· Durer

· High Renaissance
Contemporary Artists:
· Cy Twombly

· John Wilson

· Jim Dine

· Andrew Wyeth

· Steven Assael

Suggested Visual and Verbal Journal Prompts and Activities:

· Artists who use different techniques and approaches

· Compare and contrast historic and contemporary artists

Suggested Activities, Assignments and Projects:

· Begin Visual Verbal Journal for the semester.  It may be in a new “book” or continued from previous art course.  

· Discuss drawing as the process of seeing.  Expand this to discuss how sensitive observation enhances aesthetic experience in life and has practical functions in daily life.  

· Discuss art as a way to make meaning and communicate concepts of importance to the artists.  Develop assignments that guide students in finding their own voice and making personal meaning while mastering the technical skills of drawing.  

· Address directly issues of copying and plagiarism of images.  Guide students to understand that copying another’s photograph or artwork is plagiarism, not creating art.  Stress that drawing from observation is the best way to build the seeing skills needed to function as an artist and that will be the approach used in this class.  Discuss that photographic images can play a role as reference material when needed, but should never be “copied”, even in a different medium, and presented as one’s own art.  The only role copying an artwork or photograph might play is as a personal technical study to explore a technique or subject, and this exploration would never be presented as personal, original artwork.  

· Use Visual Thinking Strategies and critiques to look at a wide range of traditional to contemporary drawings.  Include works that allow discussion of concepts and communication of meaning in the work.  View, respond to and analyze drawings using a variety of techniques and approaches.  Look at the work of traditional, contemporary and multicultural artists to expand students’ concepts of drawing and art.  Be sure to include contemporary artists working in a more conceptual approach.
· Draw from observation of real life subjects; use contour and linear drawing approaches from Betty Edward’s New Drawing on the Right Side of the Brain.  Stress the process of “seeing” and developing an artist’s eye.  
· Introduce the idea of restated lines; discuss the beauty and life “restated lines” bring to drawings; teach students to use erasers judiciously or have students use pen.  

· Work with varied media to create linear drawings: pencil, fine line marker, conte, pen/ink; stick and ink.

· Review what students learned in Intro and other classes about formal qualities of art (principles) and ways to create strong composition.  Work with viewfinders to create thumbnails to plan strong composition.

· Explore vocational possibilities that require both drawing and computer skills.  Investigate internet possibilities, art history and vocational careers which relate to drawing.

· Utilize the internet for a “virtual museum visit” and research on artists.




	DRAWING & PAINTING  I

	UNIT 2: Value to Model Form; Developing Depth and Composition

	PACING:
	2 weeks 

	STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 
VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

VAHSDRMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the influences on the bodies of works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform the student’s art making. 

c. Reflects on how personal experience in community, culture, and the world informs an artist’s works. 

d. Identifies the values and contributions of diverse peers, cultures and communities. 

CONTEXTUAL UNDERSTANDING 
VAHSDRCU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place and culture are reflected in selected art works. 

b. Compares the ways in which the meaning of a specific work of art has been affected over time because of changes in interpretation and context. 

c. Discusses how understanding the original context of an artwork affects a viewer’s connection with the interpretation of the artwork. 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 
VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective art work. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques. 

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, hatching, and cross-hatching. 

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex art work using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conte, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

ASSESSMENT and REFLECTION 
VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

c. Reviews portfolio to identify growth, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, effective communication of thoughts and ideas, generation of new ideas from existing body of work, evidence of risk-taking, problem-solving, and emergence of artistic voice. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom.  



	UNIT RESOURCES:

	Text: Creating and Understanding Drawings, Mitler & Houze

· Chapter 5 and 6: Imitationalism

· Chapter 11: Drawings and History

Powerpoints:

· Refer to Fulton County Art Department website

Suggested Books:  

· Drawing: Space, Form and Expression, Enstice & Peters

· Drawing as Expression, Brooke

· Drawing: Mastering The Language Of Visual Expression, Micklewright
· New Drawing on the Right Side of the Brain, Edwards

· Drawing for Older Children and Teens, Brooks

· Sketching School, Martin

· Keys to Drawing, Dodson

· An Introduction to Drawing, Horton

· 100 Creative Drawing Ideas, Audette
· The Drawing Book, McDaniel

· The Ultimate Drawing Course, Raynes
Websites, all current as of April 2010:
· www.drawspace.com
Other: 

· Slides, digital images and reproductions representing a wide range of drawing styles and approaches
· Scholastic Art Magazine

· American Artist Magazine
· Artist Magazine
· American Artist drawing Magazine

	SUGGESTED INSTRUCTIONAL STRATEGIES:

	Suggested Unit Essential Question:

· How do depth and composition impact artistic voice?
Suggested Unit Focus Questions:

· How does negative space impact composition?
Suggested Artist References and Historical Correlations:

            Historical Artists:

· Leonardo da Vinci

· Rubens

· Edgar Degas

            Contemporary Artists:

· Kerry Brooks

· Brent Steen 

· Mark Sheinkman

· Steven Assael

Suggested Visual and Verbal Journal Prompts and Activities:

· Examine work by a range of contemporary to traditional artists who use a realistic style discuss stylistic characteristics.  Include artists who work conceptually but still incorporate sensitive observation and drawing.  

· Research and create a journal page on the techniques of a realistic artist whom the student admires.   

· Continue to include thumbnails, reflections, research on artists and unit information in Visual Verbal Journal.

Suggested Activities, Assignments and Projects:
· Continue to stress that making art is making meaning and communicating.  As a teacher, keep this concept foremost in your mind as you develop assignments to at guide students in finding their own voice and making personal meaning while mastering the technical skills of drawing. 

· Develop micro labs on specific drawing skills that are necessary to create imitational drawings.

· These include value studies of basic geometric forms, varied ways to see and accurately record proportions, e.g. plumb lines, alignment among objects, measuring relational proportions in and among objects, gestural direction of line and form, axis of form. 

· Develop micro labs on linear perspective in basic geometric forms and it’s translation to actual objects. 

· Move from linear perspective in geometric forms to quick linear perspective Visual Verbal Journal studies o f building interiors and exteriors.  These can be incorporated as needed into the negative space of other drawings completed from observation. Stress use of viewfinder, freehand techniques for finding accurate angles, restated lines, gestural line and other issues that will make these studies successful.  Use viewfinders and stress composition.  

· Investigate a variety of subject matter such as still life, plants, flowers, perspective, landscape and figures.

· Produce realistic drawings and paintings; media should include: pencil, pen/ ink, pastel, color pencil, conte, ink wash, charcoal, crayon, graphite sticks.  Techniques include: blending, stippling, hatching, cross hatching

· Processes include: chiaroscuro, placement, atmospheric and linear perspective, size, detail, point of view, and overlapping.




	DRAWING & PAINTING  I

	UNIT 3: Transitioning to Color to Model Form

	PACING:
	3 weeks 

	STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 
VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

VAHSDRMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the influences on the bodies of works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform the student’s art making. 

c. Reflects on how personal experience in community, culture, and the world informs an artist’s works. 

d. Identifies the values and contributions of diverse peers, cultures and communities. 

CONTEXTUAL UNDERSTANDING 
VAHSDRCU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place and culture are reflected in selected art works. 

b. Compares the ways in which the meaning of a specific work of art has been affected over time because of changes in interpretation and context. 

c. Discusses how understanding the original context of an artwork affects a viewer’s connection with the interpretation of the artwork. 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 
VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective art work. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques. 

a. Creates contour and cross-contour drawings that demonstrate evidence of careful observation. 

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

c. Employs gesture drawing (figure, inanimate objects, and non-objective). 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, hatching, and cross-hatching. 

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex art work using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conté, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

VAHSDRPR.5 Plans and presents appropriate exhibit of own art work. 

a. Exhibits artwork with a written supporting statement that communicates purpose and/or intent. 

b. Prepares own artwork to be exhibited in the classroom and in the school community. 

ASSESSMENT and REFLECTION 
VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

c. Reviews portfolio to identify growth, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, effective communication of thoughts and ideas, generation of new ideas from existing body of work, evidence of risk-taking, problem-solving, and emergence of artistic voice. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom.     



	UNIT RESOURCES:

	Texts: 

Creating and Understanding Drawings, Mitler & Houze

· Chapter 9 and 10: Expressive drawings

Exploring Painting, Brommer & Kinne

· Chapters 1, 2, and 8

Powerpoints:

· Refer to Fulton County Art Department website

Suggested Books:  

· Drawing: Space, Form and Expression, Enstice & Peters

· Drawing as Expression, Brooke

· Drawing: Mastering The Language Of Visual Expression, Micklewright
· New Drawing on the Right Side of the Brain, Edwards

· Drawing for Older Children and Teens, Brooks

· Sketching School, Martin

· Keys to Drawing with Imagination, Dodson

· An Introduction to Drawing, Horton

· 100 Creative Drawing Ideas, Audette
· The Drawing Book, McDaniel

· The Ultimate Drawing Course, Raynes
Websites, all current as of April 2010:
· www.jean-pierreroy.com/Images.html
Suggested Videos/DVD’s: 

· Drawing a Portrait from Life by Costa Vavagiakis
Other: 

· Slides, digital images and reproductions representing a wide range of drawing styles and approaches

· Scholastic Art Magazine

· American Artist Magazine

· Artist Magazine

· American Artist Drawing Magazine


	SUGGESTED INSTRUCTIONAL STRATEGIES:

	Suggested Unit Essential Question:

· How does color influence artistic voice?
Suggested Unit Focus Questions:

· How does color enhance the illusion of spatial depth?
Suggested Artist References and Historical Correlations:

            Historical Artists:

· Renee Magritte

· Salvador Dali

· Frida Kahlo

· Manet

· Raphael 

· Titian

· Henri Matisse

               Contemporary Artists:

· Audrey Flack

· Janet Fish

· Wayne Thiebaud

Suggested Visual and Verbal Journal Prompts and Activities:

· Continue to develop ideas, reflect, and record unit information in Visual Verbal Journal.  

Suggested Activities, Assignments and Projects:

· Continue to develop ideas, reflect, record unit information in Visual Verbal Journal.  

· Continue to guide students in making meaning in their artwork.  Plan assignments that guide students in developing conceptual thinking abilities as well as mastering technical drawing skills.   

· Discuss specific painting skills that are necessary to create an imitational painting.  Design micro-labs that teach those skills through painterly drawing media.  

· Investigate a variety of subject matter such as still life, plants, flowers, perspective, landscape and figures.

· Produce realistic drawings using wet media and paintings; media include: wash pencil, pen/ ink, pastel on wet paper, water-soluble oil pastel, conte, ink wash, gesso and charcoal, acrylic paint.  

· Discuss when and why drawing crosses over into painting.   Demonstrate ways a drawing may become painterly: ink wash, wet-into-wet or water soluble materials.

· View and discuss contemporary and traditional artists who use painterly approaches to drawing.  Stress artists who work in an imitationalist manner but focus on concepts and communication of meaning.  

· Investigate careers such as illustration, advertising and painting that use knowledge of imitative painting as an integral part of the work.
· Utilize the internet for a “virtual museum visit” and research on artists.




	DRAWING & PAINTING  I

	UNIT 4: Visual Perspective Drawing; Representing Depth on a Picture Plane

	PACING: 
	2 weeks 

	STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 
VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

VAHSDRMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the influences on the bodies of works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform the student’s art making. 

c. Reflects on how personal experience in community, culture, and the world informs an artist’s works. 

d. Identifies the values and contributions of diverse peers, cultures and communities. 

CONTEXTUAL UNDERSTANDING 
VAHSDRCU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place and culture are reflected in selected art works. 

b. Compares the ways in which the meaning of a specific work of art has been affected over time because of changes in interpretation and context. 

c. Discusses how understanding the original context of an artwork affects a viewer’s connection with the interpretation of the artwork. 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 
VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective art work. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques.

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

c. Employs gesture drawing (figure, inanimate objects, and non-objective). 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, hatching, and cross-hatching. 

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex art work using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conté, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

VAHSDRPR.5 Plans and presents appropriate exhibit of own art work. 

a. Exhibits artwork with a written supporting statement that communicates purpose and/or intent. 

b. Prepares own artwork to be exhibited in the classroom and in the school community. 

ASSESSMENT and REFLECTION 
VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

c. Reviews portfolio to identify growth, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, effective communication of thoughts and ideas, generation of new ideas from existing body of work, evidence of risk-taking, problem-solving, and emergence of artistic voice. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom.     



	UNIT RESOURCES:

	Text:
Creating and Understanding Drawings, Mitler & Houze

· Chapter 4: Art Criticism and Aesthetics

· Chapters 7 and 8: formal Drawings

Powerpoints:

· Refer to Fulton County Art Department website

Books:  

· Drawing: Space, Form and Expression, Enstice & Peters

· Drawing as Expression, Brooke

· New Drawing on the Right Side of the Brain, Edwards

· Drawing for Older Children and Teens, Brooks

· Sketching School, Martin

· Keys to Drawing, Dodson

· An Introduction to Drawing, Horton

· 100 Creative Drawing Ideas, Audette

· The Drawing Book, McDaniel

· The Ultimate Drawing Course, Raynes
Videos/DVD’s: 

· Masters of Illusion

Other: 

· Slides, digital images and reproductions representing a wide range of drawing styles and approaches

· Scholastic Art Magazine

· American Artist Magazine

· Artist Magazine

· American Artist Drawing Magazine



	SUGGESTED INSTRUCTIONAL STRATEGIES:

	Suggested Unit Essential Question: How does visual perspective create the illusion of depth on a two-dimensional picture plane?
Suggested Focus Essential Questions:

· How do artists apply linear perspective concepts to visual perspective drawings?
Suggested Artist References and Historical Correlations:

            Historical Artists:

· Brunelleschi
· Leonardo da Vinci

· Mantegna

            Contemporary Artists:

· Wayne Thiebaud

· David Hockney

Suggested Visual and Verbal Journal Prompts and Activities:

· Continue to develop ideas, reflect, record unit information in sketchbook / journal.
· Mini-lab on one and two point linear perspective.
Suggested Activities, Assignments and Projects:

· Examine work by varied artists who use linear and atmospheric perspective as well as purposefully ignore or alter perspective and discuss stylistic characteristics.

· Use a range of micro-labs to teach help students understand and master perspective in a wide variety of observational drawing situations.  Avoid spending a long time doing a perspective drawing using  rulers and vanishing points. This topic has been covered in the 4th and 7th grade curriculum.  
· Teach students to see and accurately draw perspective freehand; aim for more expressive 

           studies from life.  Assess on this incorporation as well as on understanding of the new concepts 
           related to perspective.  

· Coach students to consciously incorporate all drawing skills mastered to this point in these drawings: linear observation, contour, restated lines, line quality, value to model form, gestural sketching, etc.   

· Compare the perspective use in the figurative work of Leonardo da Vinci with that of Alice Neel, or use another pair of traditional and contemporary artists.  Discuss perspective systems (or purposeful lack thereof) in art from different cultures; compare this the Western Art worlds obsessions with perspective from the Renaissance until the end of the 1800’s.  

· Continue to discuss how artists decide what they want to communicate in their work, and that making art is making meaning and communicating. As a teacher, keep this concept foremost in your mind as you develop assignments to at guide students in finding their own voice and making personal meaning while mastering the technical skills of drawing.    
· Utilize the internet for a “virtual museum visit” and research on artists.


	DRAWING & PAINTING  I

	UNIT 5: Gesture Drawing into Developed Drawing

	PACING:
	2 weeks 

	STANDARDS AND ELEMENTS:

	MEANING and CREATIVE THINKING 
VAHSDRMC.1 Engages in the creative process; imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings, and accesses learning. The student develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSDRMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research, explore, and invent artistic conventions to connect and express visual ideas. 

b. Generates multiple solutions to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of idea development and work in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, discovery of unexpected connections, and recognition of serendipity. 

VAHSDRMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Interprets historical perceptions of artistic value. 

b. Identifies the ideas and values that inform how past and present cultures define and use art. 

c. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

d. Formulates and supports a position regarding the aesthetic value of a specific artwork and changes or defends that position after considering the views of others and/or additional research. 

VAHSDRMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the influences on the bodies of works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform the student’s art making. 

c. Reflects on how personal experience in community, culture, and the world informs an artist’s works. 

d. Identifies the values and contributions of diverse peers, cultures and communities.
CONTEXTUAL UNDERSTANDING 
VAHSDRCU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place and culture are reflected in selected art works. 

b. Compares the ways in which the meaning of a specific work of art has been affected over time because of changes in interpretation and context. 

c. Discusses how understanding the original context of an artwork affects a viewer’s connection with the interpretation of the artwork. 

VAHSDRCU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Demonstrates an understanding of art history and investigates how it shapes contemporary life. 

c. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION 
VAHSDRPR.1 Incorporates elements and principles of design to solve specific visual arts problems and to communicate ideas and emotions, culminating in a finished work of art. 

a. Uses thumbnail sketches and visual/verbal notes to develop concept and composition for drawing. 

b. Uses viewfinders to locate, assess, select, and make compositional choices to achieve a specific intent including different vantage points. 

c. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

d. Applies compositional principles to create successful representational and non-objective art work. 

e. Reviews and uses color theories and schemes to create intended effect and communicate meaning. 

VAHSDRPR.2 Engages in an array of drawing processes and techniques. 

a. Creates contour and cross-contour drawings that demonstrate evidence of careful observation. 

b. Investigates mark-making including, but not limited to, calligraphic line, gestural mark-making, emotive qualities of line, and line direction to build form and movement. 

c. Employs gesture drawing (figure, inanimate objects, and non-objective). 

d. Uses value to create the illusion of 3-D form on a 2-D plane (cast shadow, form shadow, transitional values, reflected value). 

e. Incorporates a variety of approaches to build value including: rendering, hatching, and cross-hatching. 

f. Differentiates and applies high key, low key, full range of value to create specific effect and mood. 

g. Applies perspective approaches including: aerial, one point, two-point, and relative scale, overlapping to creates a variety of spatial effects from flat, shallow to deep perspective. 

h. Uses visual sighting approaches and knowledge of spatial perspective for the purpose of observing and accurately recording the world around them. 

i. Manipulates a variety of observation tools to create accurate proportions (vertical and horizontal sighting with a pencil, placing reference points on the page, vertical and horizontal guides on the picture plane, comparison of parts to the whole and restated lines). 

VAHSDRPR.3 Develops complex art work using a variety of media and technology. 

a. Experiments with papers, grounds, and other drawing surfaces. 

b. Develops beginning level mastery of traditional media including, but not limited to, graphite, colored pencil, charcoal, conté, soft pastel, oil pastel, pen and brush, and found mark-making tools. 

c. Uses mixed-media including traditional, contemporary, digital and alternative media. 

d. Practices safe and appropriate use and care of drawing media and tools. 

e. Adds artwork developed in this course to portfolio begun in level one art. 

VAHSDRPR.4 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Self assesses and writes reflections on work, idea generation, skills progress. 

b. Analyzes and critiques works of art – personal, peers, and professional. 

c. Makes visual/verbal connections. 

d. Practices direct observation and reactions in words, images, and symbols. 

e. Records artistic research. 

f. Collects, develops, and preserves personal ideas and thoughts. 
g. Records inspirational images, words, thoughts, and ideas. 

h. Maintains notes and class information. 

i. Plans artwork. 

j. Practices technique. 

k. Experiments with media and technique - uses as a process journal. 

l. Identifies emerging personal, artistic voice. 

VAHSDRPR.5 Plans and presents appropriate exhibit of own art work. 

a. Exhibits artwork with a written supporting statement that communicates purpose and/or intent. 

b. Prepares own artwork to be exhibited in the classroom and in the school community. 

ASSESSMENT and REFLECTION 
VAHSDRAR.1 Writes and critiques orally his or her own works of art. 

a. Reflects on the artistic process (through journal-keeping and dialogic thought). 

b. Self evaluates specific works from multiple positions – achievement of intent of the work, communication of meaning, technical aspects, personal response to the artistic problem, and personal best in work process. 

c. Reviews portfolio to identify growth, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, effective communication of thoughts and ideas, generation of new ideas from existing body of work, evidence of risk-taking, problem-solving, and emergence of artistic voice. 

VAHSDRAR.2 Critiques art work of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Provides informal feedback to peers on work in process as part of a community of learners. 

c. Analyzes specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Revises artwork based on input from the critique process. 

VAHSDRAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Identifies and employs diverse criteria for evaluating artistic merit. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works. 

d. Uses a range of art criticism approaches, such as ―Visual Thinking Skills‖ and Feldman’s Art Criticism process, to understand and make a personal connection to art works. 

e. Uses a variety of approaches, in a visual journal, to explore and find personal connections to artworks. 

CONNECTIONS 
VAHSDRC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Identifies specific knowledge and skills from other discipline that informs the planning and execution of drawing (theory of light and value of forms). 

c. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

d. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Develops the ability to integrate visual and verbal skills to communicate clearly and eloquently. 

VAHSDRC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 
VAHSDRC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Accesses resources, such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture, to research art in the world around them. 

b. Identifies various art related careers and post-secondary options. 

c. Draws inspiration for artwork from the world and resources outside the traditional classroom.     



	UNIT RESOURCES:

	Text: 
Creating and Understanding Drawings, Mitler & Houze

· Chapters 13 and 14

Powerpoints:

· Refer to Fulton County Art Department website

Suggested Books:  

· Drawing: Space, Form and Expression, Enstice & Peters

· Drawing as Expression, Brooke

· Drawing Human Anatomy, Civardi

· New Drawing on the Right Side of the Brain, Edwards

· Drawing for Older Children and Teens, Brooks

· Sketching School, Martin

· Keys to Drawing, Dodson

· An Introduction to Drawing, Horton

· 100 Creative Drawing Ideas, Audette

· The Natural Way to Draw, Nicolaides

· The Human Figure, Raynes & Raynes

· The Drawing Book, McDaniel

· The Ultimate Drawing Course, Raynes
Websites, all current as of April 2010:
· www.dangheno.net/
· www.jimsalvati.com/
· www.helenmasacz.com/
· www.tsofa.com
Suggested Videos/DVD’s: 

· The Structure of Man

Other: 

· Slides, digital images and reproductions representing a wide range of drawing styles and approaches

· Scholastic Art Magazine

· American Artist Magazine

· Artist Magazine



	SUGGESTED INSTRUCTIONAL STRATEGIES:

	Suggested Unit Essential Question: How do gesture drawing influence artistic voice?
Suggested Focus Essential Questions:

· How do gesture drawings create a sense of movement?
Suggested Artist References and Historical Correlations:

            Historical Artists:

· Michelangelo

· Edgar Degas

· Toulouse Lautrec

            Contemporary Artists:

· Dan Gheno

· Egon Scheele

· James Jean

· Stevsn Assael

Suggested Visual and Verbal Journal Prompts and Activities:

· Have students create gesture drawings of family and friends.

· Transform gesture drawings into storyboards.

Suggested Activities, Assignments and Projects:

· View gestural drawings by a variety of traditional and contemporary artists and guide students in seeing the life and beauty in a gestural approach to drawing.  

· Create a wide variety of gestural drawings, beginning with value studies of basic geometric forms, moving to still life, then to human figure and portraits.  In all drawings, stress focused seeing, quick gestural yet descriptive line, working with the whole body (stand and draw or preferably work at easels).  Discuss the similarities to gestural drawing to dance and to actually touching the real object with a moving, sweeping touch.  
· Introduce colored media into gesture drawings and review color harmonies and concepts introduced in Intro Art by doing gestures with specific limited palettes.  Always stress composition, activating the negative space and developing a play of light positive space against dark negative alternating with dark positive against light negative.  

· Gradually move from quick to more sustained drawings, working with student to keep the life, movement and concentration of quick gestural approaches throughout the drawing.  

· Stress, and critique, composition and design throughout these drawing series.  Discuss center of interest, activating the negative space, paths of movement that lead to the center of interest, touching all edges of the picture plane.

· Continue to work in visual journal, include research on artists as well as personal reflections.

· Continue to stress that making art is making meaning and communicating.  As a teacher, keep this concept foremost in your mind as you develop assignments to at guide students in finding their own voice and making personal meaning while mastering the technical skills of drawing. 

· Utilize the internet for a “virtual museum visit” and research on artists.



	SAMPLE ASSESSMENTS: (FOR ALL UNITS)

	Suggested Types of Assessments:

observation                                                 essays                                     interviews

performance tasks                                      exhibitions                              demonstrations

portfolios                                                     rubrics                                    teacher created tests

self evaluation                                             peer evaluation                       journals

criteria-based evaluations                           class critiques                         written art criticism

graphic organizers

Incorporate formative and summative self-assessment as an on-going part of all lessons/units.  Explicitly teach students how to self-assess processes and work.  The goal is for students to grow into independent learners and to monitor own journey to excellence.

Formative Assessments:

· Pre-tests (uninstructed drawings or paintings) 

· Observation during class assignments to assess assimilation of learning objectives

· Individual and class critiques

Summative Assessments:

· Rubric and student self-evaluation of unit drawings 

· Rubric and student self-evaluation of journals

· Unit 1 test of concepts and techniques










( fulton county board of education
Drawing and Painting I
1 of 35

