	CONTENT AREA:  ART EDUCATION

	GRADE/LEVEL: 

9-12
	COURSE TITLE:

INTRODUCTION TO ART
	COURSE  NUMBER: 50.0211001
	COURSE LENGTH: Semester

	COURSE DESCRIPTION:

Introduction to Art is an entry-level class that establishes a standard and consistent foundation in the discipline of visual art.  Students will be introduced to all aspects of visual art including but not limited to art as personal communication, drawing, sculpture, ceramics, design, aesthetics, careers, art criticism and art history.  

	PREREQUISITE(S):   None

	MASTER LIST:  STANDARDS AND ELEMENTS

	MEANING AND CREATIVE THINKING

The student engages in the creative process, finds and solves problems, and pursues open-ended inquiry through the production of artworks. The student develops aesthetic understanding through the examination of his/her own art and the artwork of others (National Standards 1 & 2). 

Description: The student develops creativity, critical-thinking, and problem solving skills. The student engages in aesthetic dialogue, making effort toward constructing meaning as he or she encounters and produces works of art based on painting approaches. 

VAHSVAMC.1 Engages in the creative process, imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings in assessing learning, and develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic styles of a range of contemporary and past artists. 

b. Recognizes personal motivations and interests. 

c. Identifies a personal viewpoint. 

d. Selects self-assessment standards. 

e. Identifies themes and interests to which they are drawn. 

f. Identifies preferred materials and working methods 

VAHSVAMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research and experiment with artistic conventions to communicate ideas. 

b. Generates more than one solution to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of works in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, and discovery of unexpected connections. 

VAHSVAMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Discusses aesthetic issues, such as what is beauty? What affects my personal aesthetic? 

b. Writes, reflects, and revises throughout the course a personal answer to the question, what is art? 

c. Identifies the ideas and values reflected in the art of past and present cultures. 

d. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

e. Researches and analyzes the work of an artist and writes about how the artist’s style contributes to the meaning of the work. 

VAHSVAMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Compares and contrasts the works of a wide range of contemporary and past artists. 

b. Identifies values and practices in his or her community culture and world that inform art. 

c. Reflects on how his or her personal experience in community, culture, and the world inform his or her work. 

d. Identifies the values and contributions of diverse peers, cultures, and communities. 

CONTEXTUAL UNDERSTANDING
The student understands art in relation to history and culture (National Standard 4). 

Description: The student recognizes the impact of art on history and different cultures and how history and culture have influenced art. The student plans for and participates in a variety of activities that promote personal engagement in the study of art history and culture. 

VAHSVACU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place, and culture are reflected in selected art works. 

b. Discusses how understanding the original context of an artwork affects a viewer’s connection with and interpretation of the artwork. 

c. Recognizes art, art styles and artists and writes and talks about them from a wide range of perspectives, including cultural context, formalist, expressionist, conceptual, functional, and technical. 

d. Discusses the importance of art in daily life (personal significance, social commentary, self-expression, spiritual expression, planning, recording history, for beauty’s sake, and marketing / advertising). 

e. Supports, with examples from history, the assertion that humanity has an innate need to create or make their world a more beautiful place. 

f. Compares and contrasts works from theories of art: Formalism (Structuralism), Imitationalism (Realism), Emotionalism (Expressionism), and Functionalism (Utilitarian). 

g. Discusses the role of art in at least two historical cultures; compares and contrasts to art today. 

h. Discusses the role of art and artifacts as a visual record of humankind’s history and a vehicle for gaining understanding of another culture. 

VAHSVACU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Creates art work that explores ideas, issues, and events from current and past cultures. 

PRODUCTION
The student creates artwork by applying media, techniques, and processes to formulate and express his/her ideas and conceptual understanding (National Standard 1). 

Description: The student applies media, techniques, and processes with sufficient skill, confidence, and sensitivity to carry out personal intentions in artworks. Through experience in a range of artistic processes, use of a variety of materials, and development of a repertoire of techniques, the student understands the relationship of process, material, and technique to communication of ideas. 

VAHSVAPR.1 Uses formal qualities of art (elements and principles) to create unified composition and communicate meaning. 

a. Uses a viewfinder to develop compositions. 

b. Uses principles of design to organize elements to communicate meaning and unified compositions concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

c. Uses thumbnail sketches and visual/verbal notes to plan compositions. 

d. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, and variety within repetition. 

VAHSVAPR.2 Understands and applies media, techniques, and processes in drawing. 

a. Creates contour drawings from observation. 

b. Uses value to model geometric forms with rendering, hatching/cross-hatching. 

c. Combines contour and value in drawing from direct observation. 

d. Uses one- and two-point perspective to draw cubes, rectangles, and related objects from observation and analyzes use of one and two-point perspective in famous artwork (landscape, interiors, and still-life). 

e. Uses gesture drawing to portray animate / inanimate subjects and to show mass and movement, quick sketches, and expressive mark-making. 

f. Uses mark-making in a conscious way in drawing. 

VAHSVAPR.3 Understands and applies media, techniques, and processes in color / painting. 

a. Applies color theory (hue, value, intensity) and color schemes (monochromatic, analogous, complementary, split-complementary, and triadic) to express emotion and create unity. 

b. Reviews primary, secondary, and tertiary hues. 

c. Uses color relationships such as monochromatic, warm/cool, complementary, analogous, and spilt-complementary to achieve visual unity and/or intent of work. 

d. Demonstrates understanding of the dark/light value quality of specific colors. 

e. Demonstrates understanding of the intensity of color. 

f. Lightens and darkens color with tints/shades. 

g. Understands and applies warm/cool versions of the same hue. 

h. Understands and applies impact of juxtaposing various colors. 

i. Uses mark-making in a conscious way in painting. 

j. Analyzes how color communicates meaning in personal and famous artwork. 

VAHSVAPR.4 Understands and applies media, techniques, and processes in three-dimensional art. 

a. Translates 2-D sketches into 3-D form. 

b. Communicates meaning in 3-D media. 

c. Compares and contrasts sculpture-in-the-round, high relief, bas relief, and additive and subtractive processes. 

d. Understands and practices safe handling of art media and tools. 

VAHSVAPR.5 Creates artwork reflecting a range of concepts, ideas, and subject matter. 

a. Keeps a visual/verbal journal. 

b. Brainstorms multiple solutions before beginning artwork. 

c. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

d. Uses symbolic representation in work. 

e. Works to find individual voice (creativity within guidelines); understands that creativity is problem-solving within given parameters. 

f. Explores digital media as a tool for art production. 

g. Uses concepts / ideas from other disciplines as inspiration for artwork. 

h. Demonstrates proper care and safe use of tools and materials. 

VAHSVAPR.6 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

b. Writes reflections on work, idea generation, and skills progress. 

c. Analyzes and critiques works of art – personal, peers, and professional. 

d. Makes visual/verbal connections. 

e. Practices direct observation and reactions in words, images, and symbols. 

f. Records artistic research. 

g. Collects, develops, and preserves personal ideas and thoughts. 

h. Records inspirational images, words, thoughts, and ideas. 

i. Maintains notes and class information. 

j. Plans artwork. 

k. Practices technique. 

l. Experiments with media, technique, and color - uses as a process journal. 

m. Identifies emerging personal, artistic voice. 

VAHSVAPR.7 Develops a portfolio of artwork for the course. 

a. Self-evaluates progress and completes work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

VAHSVAPR.8 Plans and presents appropriate exhibition of own artwork. 

a. Observes the preparation of art for the purpose of displaying own work. 

b. Prepares own artwork to be exhibited in the classroom and school community.

ASSESSMENT AND REFLECTION:

The student critiques works of art, reflecting upon and assessing the characteristics and merits of his or her work and the artwork of others (National Standard 5). 

Description: The student describes and assesses materials, techniques, and processes used to complete a finished artwork. He or she demonstrates the ability to reflect upon and interpret personal work and the work of others, expressing personal viewpoint, and constructive criticism.

VAHSVAAR.1 Makes written and oral critiques of own works of art. 

a. Reflects on the artistic process (through journal-keeping, reflective writing, and discussion). 

b. Reviews portfolio to identify growth over the course of the class, mastery of skills and techniques, strongest works and what makes them strong, areas needing improvement, and effective communication of thoughts and ideas. 

c. Self-evaluates in progress and complete work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

d. Sets high standards for craftsmanship and skill mastery in own artwork. 

e. Revises artwork based on input from the critique process. 

VAHSVAAR.2 Critiques artwork of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Develops skills to provide informal feedback to peers on work in process as part of a community of learners. 

c. Uses established criteria to analyze specific strengths and weaknesses of art works based on the ways technique and composition is used to convey meaning. 

d. Analyzes how formal qualities (elements/principles) are used to communicate meaning. 

e. Discusses the connection between intent and viewer’s interpretation—active participation by viewer to bring personal experience to the interpretation. 

f. Discusses content in artwork and how it is communicated; ―reads‖ artwork and shares interpretations and personal responses to representational, abstract and non-objective artwork. 

g. Verbalizes personal reactions to artwork; develops descriptive vocabulary including adjectives, analogies, and metaphors. 

VAHSVAAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Evaluates artwork using diverse criteria. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works, such as using ―Visual Thinking Skills or Feldman’s Art Criticism process. 

d. Uses a variety of approaches, in his or her visual journal, to explore and find personal connections to artworks. 

CONNECTIONS

Students make connections to other disciplines and the world around them through the visual arts (National Standard 6). 

Description: The student makes connections from the world of art to other areas of learning and personal endeavor. He or she derives inspiration from varied areas of knowledge and life experiences. Through the study and production of art, the student develops visual and verbal literacy and life and work skills including appropriate use and development of technology. 

VAHSVAC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

c. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

d. Develops the ability to integrate visual and verbal skills to communicate. 

e. Identifies visual choices as a part of life. 

f. Describes and discusses the importance of aesthetic experiences in daily life. 

VAHSVAC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool. 

VAHSVAC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Discusses how study in art benefits one’s future as an avocation (making, collecting, volunteering); in art-related careers; and in non-art careers and life skills (application of higher order thinking skills valued by business such as tolerance for ambiguity, judgment in the absence of explicit rules, finding structure in apparent disorder, etc.). 

b. Accesses resources such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture to research art in the world around them. 

c. Identifies various art related careers and post-secondary options. 

d. Draws inspiration for artwork from the world and resources outside the traditional classroom. 


	INTRODUCTION TO ART

	UNIT 1:  2-D Design – Color & Creative Thinking 

	PACING:
	6 weeks 

	STANDARDS AND ELEMENTS: 

	MEANING AND CREATIVE THINKING

VAHSVAMC.1 Engages in the creative process, imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings in assessing learning, and develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSVAMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

a. Discusses aesthetic issues, such as what is beauty? What affects my personal aesthetic? 

b. Writes, reflects, and revises throughout the course a personal answer to the question, what is art? 

c. Identifies the ideas and values reflected in the art of past and present cultures. 

d. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

e. Researches and analyzes the work of an artist and writes about how the artist’s style contributes to the meaning of the work.

CONTEXTUAL UNDERSTANDING
VAHSVACU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

PRODUCTION

VAHSVAPR.1 Uses formal qualities of art (elements and principles) to create unified composition and communicate meaning. 

b. Uses principles of design to organize elements to communicate meaning and unified compositions concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

c. Uses thumbnail sketches and visual/verbal notes to plan compositions. 

d. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, and variety within repetition. 

VAHSVAPR.2 Understands and applies media, techniques, and processes in drawing. 

a. Creates contour drawings from observation. 

f. Uses mark-making in a conscious way in drawing. 

VAHSVAPR.3 Understands and applies media, techniques, and processes in color / painting. 

a. Applies color theory (hue, value, intensity) and color schemes (monochromatic, analogous, complementary, split-complementary, and triadic) to express emotion and create unity. 

b. Reviews primary, secondary, and tertiary hues. 

c. Uses color relationships such as monochromatic, warm/cool, complementary, analogous, and spilt-complementary to achieve visual unity and/or intent of work. 

d. Demonstrates understanding of the dark/light value quality of specific colors. 

e. Demonstrates understanding of the intensity of color. 

f. Lightens and darkens color with tints/shades. 

g. Understands and applies warm/cool versions of the same hue. 

h. Understands and applies impact of juxtaposing various colors. 

i. Uses mark-making in a conscious way in painting. 

j. Analyzes how color communicates meaning in personal and famous artwork. 

VAHSVAPR.5 Creates artwork reflecting a range of concepts, ideas, and subject matter. 

a. Keeps a visual/verbal journal. 

b. Brainstorms multiple solutions before beginning artwork. 

c. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

d. Uses symbolic representation in work. 

e. Works to find individual voice (creativity within guidelines); understands that creativity is problem-solving within given parameters. 

f. Explores digital media as a tool for art production. 

g. Uses concepts / ideas from other disciplines as inspiration for artwork. 

h. Demonstrates proper care and safe use of tools and materials. 

VAHSVAPR.6 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

a. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

d. Makes visual/verbal connections. 

g. Collects, develops, and preserves personal ideas and thoughts. 

h. Records inspirational images, words, thoughts, and ideas. 

i. Maintains notes and class information. 

j. Plans artwork. 

k. Practices technique. 

l. Experiments with media, technique, and color - uses as a process journal. 

VAHSVAPR.7 Develops a portfolio of artwork for the course. 

a. Self-evaluates progress and completes work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

ASSESSMENT AND REFLECTION:

VAHSVAAR.1 Makes written and oral critiques of own works of art. 

c. Self-evaluates in progress and complete work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

d. Sets high standards for craftsmanship and skill mastery in own artwork. 

VAHSVAAR.2 Critiques artwork of others individually and in group settings. 

c. Uses established criteria to analyze specific strengths and weaknesses of art works based on the ways technique and composition are used to convey meaning. 

d. Analyzes how formal qualities (elements/principles) are used to communicate meaning. 

f. Discusses content in artwork and how it is communicated; ―reads artwork and shares interpretations and personal responses to representational, abstract and non-objective artwork.  

CONNECTIONS

VAHSVAC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

d. Develops the ability to integrate visual and verbal skills to communicate. 

VAHSVAC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change.  

 

	UNIT RESOURCES:

	Text - ArtTalk, Ragans:
· Chapter 1: Introduces thinking about art, Elements, and Principles

· Chapter 6: Color

· Chapter 11: Variety, emphasis, harmony, and unity

Power Points:

· Refer to Fulton County Art Department Website 

· Visual Verbal Journaling

· Elements of Art

· Principles of Design

· Color

Suggested Books:
· Color by Betty Edwards, ISBN 1585422193
· Color Choices: Making Color Sense Out of Color Theory by Stephen Quiller, ISBN 

0823006972

· Design!: A Lively Guide to Design Basics for Artists and Craftspeople by Steven Aimone, ISBN 1600591361

· Visual Literacy: A Conceptual Approach to Graphic Problem Solving by Judith and Richard Wilde, ISBN 0823056201

Websites, all current as of March 2010:

· Getty.edu: Elements of Art [http://www.getty.edu/education/teachers/building_lessons/elements.html]

· Grinnell College, Studio Basics: Elements and Principles [http://web.grinnell.edu/courses/art/studiobasics/index.html]

· Write Design – Color Rules of Thumb [http://www.writedesignonline.com/resources/design/rules/rhythm-pattern.html]

· Questions in Art Criticism [http://mati.eas.asu.edu:8421/ChicanArte/html_pages/ArtCriticismQues.html]

· Visual Journaling [http://visualjournaling.com/]

Suggested Videos/DVDs:

· “What is Art?” by Nick Park

· Popcorn Video by Zea

· Simon Schama’s Power of Art
· Introduction to Design Elements.

· Introduction to Design Principles.
· Color in Everyday Life.
Other:

· ArtTalk Fine Art Prints 

· Scholastics magazines and prints


	SUGGESTED INSTRUCTIONAL STRATEGIES:





	Suggested Unit Essential Question: How can art express an idea?

Suggested Unit Focus Questions:

· How can you use visual art to express your own ideas?

· Who decides what is “art,” and how can that opinion be proven?

· How does knowing about historical and contemporary artists help your own artwork?

· How do you use the Elements of Art and the Principles of Design as a visual language?

· How do you express meaning through color?

· How does your visual verbal journal promote new concepts and open up your creativity?

· How do you formally talk about your artwork?

· Where can you find inspiration for your artwork outside of the art class?

Suggested Artsits References and Historical Correlations:

Historical Artists:

· Henri Matisse

· Piet Mondrian

· Frank Stella

· Andy Warhol

· Wassily Kandinsky

Contemporary Artists:

· Bernard Frize

· Eric Fischl

· Peter Diog

· Sam Gilliam

· Tarrance Corbin

· Kehinde Wiley

· Alma Thomas

· Mark Bradford

· Janet Fish

Suggested Visual and Verbal Journal Prompts and Activities:

· Introduce Visual Verbal Journaling through a power point. Begin a visual/verbal/ journal to record class content, reflections, and sketches.  It may be constructed in class, assembled in a folder or a purchased sketchbook. Use verbal reflections in the first journal entry.

· Use journal to record samples of the elements of art.

· Use journal to record the Principles of Design.

· Create a multiple-page series of the same line drawing, but change the color scheme on each page to compare the expressive nature of color.

· Sketches based on observational drawing.

Suggested Activities, Assignments, and Projects:

· Begin the semester asking students to write their current answer to this question: What is art? 

· Review students’ writing; teachers assemble answers into a class poem or “statement” on this question of what is art? Next day, discuss as a class. 

· Read about the Elements of Art in ArtTalk and then discuss as a class while viewing an Elements of Art power point. Combine writing and drawing about art discussion into a journal prompt.

· Use the element of Color as a way to introduce the Principles of Design. Create an abstract or non-objective color-painting project to explain color theory along with harmony, unity, and pattern. 

· At the end of the color project, discuss all the Principles of Design though a Principles power point. 

· Begin a portfolio for students to gather their work in throughout the semester.

· Continuously use “mini-critiques” to teach students to pause and check their own work for meeting assignment criteria and quality. Connect this to the life skills of self-assessment, personal progress checks, and reorienting in-route to achieving a goal. 




	INTRODUCTION TO ART

	UNIT 2:  Making Connections through 3-D Design 

	PACING:
	6 weeks 

	STANDARDS AND ELEMENTS: 

	MEANING AND CREATIVE THINKING

VAHSVAMC.1 Engages in the creative process, imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings in assessing learning, and develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSVAMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

b. Writes, reflects, and revises throughout the course a personal answer to the question, what is art? 

c. Identifies the ideas and values reflected in the art of past and present cultures. 

e. Researches and analyzes the work of an artist and writes about how the artist’s style contributes to the meaning of the work. 

VAHSVAMC.4 Analyzes the origins of one’s own ideas in relation to community, culture, and the world. 

a. Discusses aesthetic issues, such as what is beauty? What affects my personal aesthetic? 

b. Writes, reflects, and revises throughout the course a personal answer to the question, what is art? 

c. Identifies the ideas and values reflected in the art of past and present cultures. 

d. Explores ideas and values reflected in the way the student’s current culture(s) define and use art. 

e. Researches and analyzes the work of an artist and writes about how the artist’s style contributes to the meaning of the work. 

CONTEXTUAL UNDERSTANDING
VAHSVACU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

b. Creates artwork that explores ideas, issues, and events from current and past cultures. 

PRODUCTION

VAHSVAPR.1 Uses formal qualities of art (elements and principles) to create unified composition and communicate meaning. 

b. Uses principles of design to organize elements to communicate meaning and unified compositions concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

c. Uses thumbnail sketches and visual/verbal notes to plan compositions. 

d. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, and variety within repetition. 

VAHSVAPR.2 Understands and applies media, techniques, and processes in drawing. 

e. Uses gesture drawing to portray animate / inanimate subjects and to show mass and movement, quick sketches, and expressive mark-making. 

VAHSVAPR.4 Understands and applies media, techniques, and processes in three-dimensional art. 

a. Translates 2-D sketches into 3-D form. 

b. Communicates meaning in 3-D media. 

c. Compares and contrasts sculpture-in-the-round, high relief, bas relief, and additive and subtractive processes. 

d. Understands and practices safe handling of art media and tools. 

e. Creates a clay 3-D artwork and a non-clay 3-D artwork.

VAHSVAPR.5 Creates artwork reflecting a range of concepts, ideas, and subject matter. 

a. Keeps a visual/verbal journal. 

b. Brainstorms multiple solutions before beginning artwork. 

c. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

e. Works to find individual voice (creativity within guidelines); understands that creativity is problem-solving within given parameters. 

f. Explores digital media as a tool for art production. 

g. Uses concepts / ideas from other disciplines as inspiration for artwork. 

h. Demonstrates proper care and safe use of tools and materials. 

VAHSVAPR.6 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

c. Analyzes and critiques works of art – personal, peers, and professional. 

d. Makes visual/verbal connections. 

g. Collects, develops, and preserves personal ideas and thoughts. 

h. Records inspirational images, words, thoughts, and ideas. 

i. Maintains notes and class information. 

j. Plans artwork. 

k. Practices technique. 

VAHSVAPR.7 Develops a portfolio of artwork for the course. 

a. Self-evaluates progress and completes work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

VAHSVAPR.8 Plans and presents appropriate exhibition of own artwork. 

a. Observes the preparation of art for the purpose of displaying own work. 

b. Prepares own artwork to be exhibited in the classroom and school community.

ASSESSMENT AND REFLECTION:

VAHSVAAR.1 Makes written and oral critiques of own works of art. 

c. Self-evaluates in progress and complete work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

d. Sets high standards for craftsmanship and skill mastery in own artwork. 

CONNECTIONS

VAHSVAC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

a. Uses inspiration from other disciplines to influence idea development in art. 

b. Understands how knowledge of art enriches and enhances learning in other core disciplines. 

c. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

e. Identifies visual choices as a part of life.  

VAHSVAC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 



	UNIT RESOURCES:

	Text - ArtTalk, Ragans:

· Chapter 5: Shape, Form, and Space

· Technique Tips Handbook: Sculpting Tips (p. 433 – 435)

Power Points:

· Refer to Fulton County Art Department Website 

· Sculpture Terms

· Ceramics connections to science and history

· History of functional ceramics

· Henry Moore

Suggested Books:
· 500 Animals in Clay by Lark Books, ISBN 1579907571
· 500 Figures in Clay by Lark Books, ISBN 1579905471

· A History of Sculpture by Harold Fowler, ISBN 1143055934
· Sculpture Since 1945 by Andrew Causey, ISBN 0192842056

· The Art and Craft of Paper Sculpture: A Step-By-Step Guide to Creating 20 Outstanding and Original Paper Projects by Paul Jackson, ISBN 0801988748
Websites, all current as of March 2010:

· Pinch Pot Artists [http://www.getty.edu/education/teachers/building_lessons/elements.html; http://www.karenbamonte.com/pinch.html]

· Ceramics Monthly [http://ceramicartsdaily.org/ceramics-monthly/]

· Animal sculptures [http://www.followtheblackrabbit.com/]

· Lego sculptor [http://www.brickartist.com/]

· Paper sculptor [http://www.petercallesen.com/index.html]

· Recycled material animal sculptures [http://joepogan.com/gallery/index.htm]

Suggested Videos/DVDs:

· Henry Moore

· Alexander Calder

· Masterworks of Sculpture
· Paper Power: Cut it! Fold it!
· Creating Drawings and Sculptures with Rita Blitt
Other:

· ArtTalk Fine Art Prints 

· Scholastics magazines and prints


	SUGGESTED INSTRUCTIONAL STRATEGIES:





	Suggested Unit Essential Question: How can art make connections outside of the art classroom?

Suggested Unit Focus Questions:

· How can you use visual art to express your own ideas?

· Who decides what is “art,” and how can that opinion be proven?

· Can you find your own culture and personal experiences in the art of other cultures and time?

· How does knowing about historical and contemporary artists help your own artwork?

· How do you use the Elements of Art and the Principles of Design as a visual language?

· What processes do you follow in order to go from 2-D planning to a 3-D artwork?

· How does your visual verbal journal promote new concepts and open up your creativity?

· What impact does a portfolio have on your own artwork as you begin to compare your first work to your most current?

· How does the presentation of your artwork impact the overall presentation of the piece?

· Where can you find inspiration for your artwork outside of the art class?

· What skills learned in art class can be applied to your other classes?

Suggested Artists References and Historical Correlations:

Historical Periods/Movements:

· Ceramics from Ancient China and Japan
· Ancient Central American monolithic sculptures
· Northwest Coast Native American sculptures
· Renaissance sculpture and architecture
· Neo-Classical European Sculpture
Historical Artists:

· Henry Moore

· August Rodin

· Brancusi

· Aleaxander Calder

· Louise Nevelson

Contemporary Artists:

· Martin Puryear

· Maya Lin 

· Joe Pogan

· Marisol

· Ken Little

· Richard Hunt

· Mel Edwards

· Ayokunle Odeleye

· John T. Scott

Suggested Visual and Verbal Journal Prompts and Activities:

· Continue working in the visual verbal journal. Include information about sculptors and techniques. Add reflection about what can be considered functional or decorative sculpture.

· Use journal to reflect on the scientific connections in ceramics.

· Make preliminary sketches for a sculpture.

· Make observational drawings of a sculpture and reflect after the “creating” process.

· Gesture drawings from multiple points of view.

Suggested Activities, Assignments, and Projects:

· Introduce sculpture through reading ArtTalk and viewing a sculpture overview power point. Discuss functional sculpture.

· Introduce the connection between ceramics and science through a power point.

· Demonstrate ceramic handbuilding techniques. Create a functional clay piece using basic handbuilding like pinch pots, coiling, or soft slabs. 
· Show sculpture examples from different historical periods (Prehistoric, Greek, Medieval, Renaissance, 19th century European, 20th century, and contemporary) and discuss how the role of art and artists has changed.
· Make gestural sketches for a non-clay sculpture after studying famous artists like Henry Moore, August Rodin, Brancusi, etc and contemporary artists like Joe Pogan, Marisol, and Ken Little. 

· Create a sculpture using paper, metal, or recycled materials.

· Have students create a 3-dimensional relief sculpture out of paper or cardboard.
· Lead a class critique of the two sculptures comparing both functional and decorative sculpture. 




	INTRODUCTION TO ART

	UNIT 3:  Introduction to Drawing and Critical Reflection

	PACING:
	6 weeks 

	STANDARDS AND ELEMENTS: 

	MEANING AND CREATIVE THINKING

VAHSVAMC.1 Engages in the creative process, imagines new ideas by using mental and visual imagery, conceptualizes these ideas by using artistic language and contextual understandings in assessing learning, and develops a personal artistic voice that gives unique form to these concepts. 

a. Identifies artistic voice in a range of contemporary and past artists. 

b. Reflects on emerging personal artistic preferences. 

c. Recognizes personal motivations and interests. 

d. Establishes personal viewpoint. 

e. Selects self-assessment standards, themes, and interests. 

f. Identifies preferred materials and working methods. 

VAHSVAMC.2 Finds and solves problems through open-ended inquiry, the consideration of multiple options, weighing consequences, and assessing results. 

a. Uses sketchbook journal to research and experiment with artistic conventions to communicate ideas. 

b. Generates more than one solution to a single artistic problem and assesses merits of each. 

c. Analyzes, in both written and oral form, the implications of artistic decisions. 

d. Solves artistic problems through discussion and interaction with peers. 

e. Supports peers though informal, on-going critique of works in-progress. 

f. Recognizes and develops art making as a risk-taking process that incorporates existing knowledge, brainstorming, planning, and discovery of unexpected connections. 

VAHSVAMC.3 Cultivates critical thinking and logical argumentation in aesthetics. 

b. Writes, reflects, and revises throughout the course a personal answer to the question, what is art? 

c. Identifies the ideas and values reflected in the art of past and present cultures. 

CONTEXTUAL UNDERSTANDING
VAHSVACU.1 Articulates ideas and universal themes from diverse cultures of the past and present. 

a. Identifies how the issues of time, place, and culture are reflected in selected art works. 

b. Discusses how understanding the original context of an artwork affects a viewer’s connection with and interpretation of the artwork. 

c. Recognizes art, art styles and artists and writes and talks about them from a wide range of perspectives, including cultural context, formalist, expressionist, conceptual, functional, and technical. 

d. Discusses the importance of art in daily life (personal significance, social commentary, self-expression, spiritual expression, planning, recording history, for beauty’s sake, and marketing / advertising). 

e. Supports, with examples from history, the assertion that humanity has an innate need to create or make their world a more beautiful place. 
f. Compares and contrasts works from theories of art: Formalism (Structuralism), Imitationalism (Realism), Emotionalism (Expressionism), and Functionalism (Utilitarian). 

g. Discusses the role of art in at least two historical cultures; compares and contrasts to art today. 

h. Discusses the role of art and artifacts as a visual record of humankind’s history and a vehicle for gaining understanding of another culture. 

VAHSVACU.2 Demonstrates an understanding of how art history impacts the creative process of art making. 

a. Develops a repertoire of contemporary and historical art exemplars. 

PRODUCTION

VAHSVAPR.1 Uses formal qualities of art (elements and principles) to create unified composition and communicate meaning. 

a. Uses a viewfinder to develop compositions. 

b. Uses principles of design to organize elements to communicate meaning and unified compositions concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, dominance and subordination of design elements, and variety within repetition. 

c. Uses thumbnail sketches and visual/verbal notes to plan compositions. 

d. Discusses and applies concepts, such as activating negative space, visual weight, paths of movement, non-centered focal point, and variety within repetition. 

VAHSVAPR.2 Understands and applies media, techniques, and processes in drawing. 

a. Creates contour drawings from observation. 

b. Uses value to model geometric forms with rendering, hatching/cross-hatching. 

c. Combines contour and value in drawing from direct observation. 
d. Uses one- and two-point perspective to draw cubes, rectangles, and related objects from observation and analyzes use of one and two-point perspective in famous artwork (landscape, interiors, and still-life). 

e. Uses gesture drawing to portray animate / inanimate subjects and to show mass and movement, quick sketches, and expressive mark-making. 

f. Uses mark-making in a conscious way in drawing. 

VAHSVAPR.5 Creates artwork reflecting a range of concepts, ideas, and subject matter. 

a. Keeps a visual/verbal journal. 

b. Brainstorms multiple solutions before beginning artwork. 

c. Creates sketches/artwork from formalist, emotionalist, and realist approaches. 

e. Works to find individual voice (creativity within guidelines); understands that creativity is problem-solving within given parameters. 

f. Explores digital media as a tool for art production. 

g. Uses concepts / ideas from other disciplines as inspiration for artwork. 

h. Demonstrates proper care and safe use of tools and materials. 

VAHSVAPR.6 Keeps a visual/verbal sketchbook journal, consistently throughout the course, to collect, develop, and preserve ideas in order to produce works of art around themes of personal meaning. 

b. Writes reflections on work, idea generation, and skills progress. 

d. Makes visual/verbal connections. 

e. Practices direct observation and reactions in words, images, and symbols. 

f. Records artistic research. 

g. Collects, develops, and preserves personal ideas and thoughts. 

h. Records inspirational images, words, thoughts, and ideas. 

i. Maintains notes and class information. 

j. Plans artwork. 

k. Practices technique. 

l. Experiments with media, technique, and color - uses as a process journal. 

VAHSVAPR.7 Develops a portfolio of artwork for the course. 

a. Self-evaluates progress and completes work using criteria such as composition, craftsmanship, technical skill, meeting goals of work, and progress over time. 

VAHSVAPR.8 Plans and presents appropriate exhibition of own artwork. 

a. Observes the preparation of art for the purpose of displaying own work. 

b. Prepares own artwork to be exhibited in the classroom and school community.

ASSESSMENT AND REFLECTION:

VAHSVAAR.1 Makes written and oral critiques of own works of art. 

f. Revises artwork based on input from the critique process. 

VAHSVAAR.2 Critiques artwork of others individually and in group settings. 

a. Provides respectful and constructive criticism to peers in formal class critiques. 

b. Develops skills to provide informal feedback to peers on work in process as part of a community of learners.  

e. Discusses the connection between intent and viewer’s interpretation—active participation by viewer to bring personal experience to the interpretation. 

g. Verbalizes personal reactions to artwork; develops descriptive vocabulary including adjectives, analogies, and metaphors. 

VAHSVAAR.3 Develops multiple strategies for responding to and reflecting on artworks. 

a. Employs specific art vocabulary, accurately and routinely, to critique art in discussion and writing. 

b. Evaluates artwork using diverse criteria. 

c. Interprets and evaluates artworks through thoughtful discussion and speculation about the mood, theme, processes, and intentions of those who created the works, such as using ―Visual Thinking Skills or Feldman’s Art Criticism process. 

d. Uses a variety of approaches, in his or her visual journal, to explore and find personal connections to artworks. 

CONNECTIONS

VAHSVAC.1 Applies information from other disciplines to enhance the understanding and production of artworks. 

c. Makes interdisciplinary connections, applying art skills, knowledge, and habits of mind to improve understanding in other disciplines. 

d. Develops the ability to integrate visual and verbal skills to communicate. 

e. Identifies visual choices as a part of life. 

f. Describes and discusses the importance of aesthetic experiences in daily life. 

VAHSVAC.2 Develops 21st century life and work skills and habits of mind for success through the study and production of art. 

a. Manages goals and time. 

b. Directs own learning. 

c. Guides and leads others. 

d. Works in diverse teams. 

e. Adapts to change. 

f. Uses current technology as a tool.  

VAHSVAC.3 Utilizes a variety of resources to see how artistic learning extends beyond the walls of the classroom. 

a. Discusses how study in art benefits one’s future as an avocation (making, collecting, volunteering); in art-related careers; and in non-art careers and life skills (application of higher order thinking skills valued by business such as tolerance for ambiguity, judgment in the absence of explicit rules, finding structure in apparent disorder, etc.). 

b. Accesses resources such as museums, Internet, visiting artists, galleries, community arts organizations, and visual culture to research art in the world around them. 

c. Identifies various art related careers and post-secondary options. 
d. Draws inspiration for artwork from the world and resources outside the traditional classroom. 


	UNIT RESOURCES:

	Text - ArtTalk, Ragans:

· Chapter 4: Line

· Chapter 5, Unit 4: How artist create shapes and forms in space

· Technique Tips: Drawing, Pgs. 428 - 431

Power Points:

· Refer to Fulton County Art Department Website 

· Art Criticism

· 2-point perspective (Elementary)

Suggested Books:
· Keys to Drawing with Imagination: Strategies and Exercises for Gaining Confidence and Enhancing your Creativity by Bert Dodson, ISBN 1581807570

· An Illustrated Life: Drawing Inspiration from the Private Sketchbooks of Artists, Illustrators, and Designers by Danny Gregory, ISBN 1600610862
· Drawing on the Right Side of the Brain by Betty Edwards, ISBN 0874775132

· Drawing on the Right Side of the Brain Workbook by Betty Edwards, ISBN 

1585421952

· How to Draw What You See by Rudy De Reyna, ISBN 0823023753
Websites, all current as of March 2010:

· Cyber Oregon Online: Cool School – Drawing  [http://www.coolschool.k12.or.us/courses/116200/lessons/index.php]

· Artist Network – Atmospheric Perspective [http://www.artistsnetwork.com/article/atmospheric-perspective#1]

· Bet Borgeson Studio – All About Colored Pencils [http://www.borgesonstudio.com/]

· Lake Washington High School – Drawing  [http://schools.lwsd.org/LWHS/users/staff/wyatt/Beg_Drawing/drawing.htm]

· University of Evansville, Art Studio Chalkboard [http://studiochalkboard.evansville.edu/draw.html
Suggested Videos/DVDs:

· Basic Drawing – Instruction Series

Other:

· ArtTalk Fine Art Prints 

· Scholastics magazines and prints


	SUGGESTED INSTRUCTIONAL STRATEGIES:





	Suggested Unit Essential Question: How does art promote critical thinking?

Suggested Unit Focus Questions:

· How can you use visual art to express your own ideas?

· Who decides what is “art,” and how can that opinion proven?

· Can you find your own culture and personal experiences in the art of other cultures and time?

· How do you use the Elements of Art and the Principles of Design as a visual language?

· How do you express meaning through color?

· What processes do you follow in order to create a drawing?

· How does your visual verbal journal promote new concepts and open up your creativity?

· What impact does a portfolio have on your own artwork as you begin to compare your first work to your most current? 

· How does the presentation of your artwork impact the overall presentation of the piece?

· How do you formally talk about your artwork?

· What can you learn from a critique of your own artwork and from critiquing other students’ works?

· What process do you use to correctly critique an artwork?

· Where can you find inspiration for your artwork outside of the art class?

· What skills learned in art class can be applied to your other classes?

· How can you use your art skills beyond the art class?

Suggested Artists References and Historical Correlations:

Historical Artists:

· Leonardo da Vinci

· Albrecht Dürer

· Toulouse LaTrec

· Henri Matisse

· Pablo Picasso

· M.C. Escher

· Diego Rivera

· Jacob Lawrence

· John Biggers

· Francisco Botello

Contemporary Artists:

· Larry Rivers

· Janet Fish

· Lucien Freud

· Kahinde Wiley

· Martin Ramirez

· Charles White

· Kofi Bailey

· John Wilson

· Barkley Hendricks

· Julie Mehretu

· Kara Walker

· Vija Celmins

· Kerry Brooks

Suggested Visual and Verbal Journal Prompts and Activities:

· Observational drawing combined with color techniques from the first unit

· Record the different types of drawing

· 1-point or 2-point perspective drawing assignment

· Exploration of different media

· Practice different types of mark-making

Suggested Activities, Assignments, and Projects:

· Introduce drawing by reading the ArtTalk book and discussing the different types of drawing and how they are used.

· Lead class in quiet timed blind and modified contour drawings.

· Use approaches in Drawing on the Right Side of the Brain.

· Explain about the connection between recording what the eye sees and eye-hand coordination used outside the art class.

· Create a contour line project that shows how the weight and quality of a line can change. While contour drawing, discuss use of line weight and principles of design to create emphasis, movement, off-center focal point. 

· Expect students to use elements and principals terminology in discussing their work and the work of others through a formal art criticism based on Feldman’s 4-step art criticism.

· View famous artworks using contour line, such as Lautrec, Calder (2-D and 3-D), Matisse, Picasso.  Guide students in analyzing stylistic qualities that make artist’s work recognizable.  Discuss how they will begin to find “signature qualities” in their own artwork.

· Discuss when and why artists use realistic observation and when and why they use abstract approaches.

· Lead students in a perspective lesson to be finished in either a journal assignment or a project. Explore the different techniques of creating a sense of depth in a drawing.

· Introduce how to create form in a 2-D drawing through value. Show a power point comparing both historical and contemporary artists who use value to create form. 

· Explore creating form through different media.

· Set up a lighted still life and create a value drawing explaining the process an artist goes through to make a completed drawing.

· Discuss each person’s natural affinity for working in particular ways (such as the slow, quiet observation of contour vs. quick movement of gesture), and why everyone needs to learn many approaches.  Connect with the life skill of using appropriate approaches in different life and work situations regardless of one’s natural affinity.  

· Continuously use “mini-critiques” to teach students to pause and check their own work for meeting assignment criteria and quality. Connect this to the life skills of self-assessment, personal progress checks, and reorienting in-route to achieving a goal. 

· Conduct a class critique.  Teach students what a critique is and set guidelines for positive input.  Develop and model critique structures that are non-threatening.  

· Continue to build the portfolio begun earlier in the semester.

· Discuss ways an artist can display his or her artwork to give a better presentation.




	SAMPLE ASSESSMENTS:
(FOR ALL UNITS)

	Suggested Types of Assessments:

Observation                                                 essays                                     interviews

performance tasks                                       exhibitions                              demonstrations

portfolios                                                     rubrics                                    teacher created tests

self evaluation                                             peer evaluation                       journals

criteria-based evaluations                           class critiques                         written art criticism

graphic organizers

Incorporate formative and summative self-assessment as an on-going part of all lessons/units.  Explicitly teach students how to self-assess processes and work.  The goal is for students to grow into independent learners and to monitor own journey to excellence.

Formative Assessments: 
· Use observations during class projects to make sure students are learning project objectives

· Set performance tasks for students to meet

· Check journals for meaning and context

· Mini-critiques

Summative Assessments:

· Project rubric for grading color project, include a self-grading section 

· Rubric for grading journal assignments

· Unit test over techniques and concepts learned
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